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">$"=$.+>A">$%/"=?+,"/4%$G"%=",">$%A.=-"$%./,">K.>,"%)E%?.,.>$%

DEVWUDFWLRQ�PD\�EH�GLI¿FXOW�WR�JUDVS��:KLOH�FRQWHQW�LV�YDOXHG��
LWV�ODFN�RQ�FDQYDV��SDLQWHG�DQG�XQSDLQWHG��LV�RYHUYDOXHG��+RZ�
"#.,$<'%K+K%$G+/%,)A"%$)%J.//L%1/%+$%J)//+&<"%$G.$%.<$G)DIG%

FRQWHQW�ZLWKLQ�EXVLQHVV�LV�GHVLUHG��LWV�SUHVHQFH�LQ�SLFWXUHV��
$)%D/"%.>%)<KME./G+)>"K%$"=A%E)=%J.+>$+>I/4%+/%&D=K">/)A"L%

N)=%$G"%/G)J-""J"=4%,)>$">$%+/%J=)&<"A.$+,%&",.D/"%+$%AD/$%&"%

H[SODLQHG��)RU�WKH�EX\HU��LW�PXVW�EH�UHFRQFLOHG�ZLWK�SROLWLFV��
PRUDOLW\�DQG�WDVWH��WKRXJK�LW�PD\�SURYLGH�JXLOW\�SOHDVXUH��)RU�
DUWLVWV��WKH�³EXUGHQ´�LV�PXFK�PRUH�IXQGDPHQWDO��:KDW�LV�P\�
VXEMHFW"�+RZ�VKDOO�LW�EH�UHQGHUHG"�:KHUH�ZLOO�LWV�PHDQLQJ�
="/+K"%)=%=","K"L%

O+,$D="MA.-+>I%K"/+I>.$"/%$G"%+>?">$+)>%.>K%="J<+,.$+)>%)E%

LPDJHV�±�ZKHWKHU�SDLQWHG��GUDZQ��¿OPHG�RU�SKRWRJUDSKHG��DV�
RSSRVHG�WR�VWDLQHG��EOHDFKHG��VXQ�GULHG�DQG�VWRQHZDVKHG��,W�
+/%.>%.,$+?+$'%$G.$%,.>%&"%/"">%+>%="<.$+)>%$)%+$/%G+/$)='%.>K%+$/%

SURVSHFWV��DW�WLPHV�DV�IDLWKIXOO\�SURPLVFXRXV��<HW�WKH�VRUW�RI�
J.+>$+>I%$G.$%G./%E)D>K%E.?)=%+>%=",">$%'".=/%A.'%&"%$G)DIG$%

RI�DV�SLFWXUH�XQ�PDNLQJ��LQKDELWLQJ�D�SUHVHQW�ZLWKRXW�UHÀHFWM
LQJ�LWV�WLPH��RU�RQO\�XQZLWWLQJO\��$Q�LQGHOLEOH�LPDJH��7KH�
YDPSLUH�UHPDLQV�LQYLVLEOH�LQ�WKH�PLUURU��HYHQ�WR�LWVHOI��$QG�VR�
ZH�HQGXUH�D�GHVXOWRU\�SDUDGH�RI�FDQYDVHV�VSXQ�URXQG�ZDVKLQJ�
PDFKLQHV��WUDPSOHG�RQ�WKH�VWXGLR�ÀRRU��GRXVHG�ZLWK�WXUSHQM
WLQH��DQG�HOHFWURSODWHG��:KHUH�UHSUHVHQWDWLRQ�DSSHDUV��WR�VD\�
³P\�FKLOG�FRXOG�GR�WKDW´�LV�WR�UXGHO\�LQVXOW�WKH�FKLOG��1HJDM
WLRQ��DSSDUHQWO\��LV�LWV�RZQ�UHZDUG��&RQVLGHU�5DXVFKHQEHUJ¶V�
(UDVHG�GH�.RRQLQJ�'UDZLQJ��WRGD\�WKHUH�ZRXOG�EH�QR�GH�
.RRQLQJ��RQO\�DQ�HUDVXUH���

���<RX�'LVDSSHDU�0H�
7KLUW\�\HDUV�DIWHU�WKH�ODVW�VLJQL¿FDQW�SHULRG�RI�UHSUHVHQWDM
$+)>4%$G"%O+,$D="/%P">"=.$+)>4%)D=%A".I"=%+>G"=+$.>,"%.KK/%DJ4%

UDWKHU�XQVSHFWDFXODUO\��WR�DQ�8Q�3LFWXUHV�*HQHUDWLRQ��'HVSLWH�
FUHDWLQJ�D�GH¿FLW�IRU�DUW�KLVWRULDQV�DQG�WKH�VWRU\�WKXV�IDU�±�DQG�
QR�IDUWKHU"�±�LW¶V�FOHDU�WKDW�ODFNLQJ�LGHDV�IRU�ZKDW�WR�SDLQW��RU�
WKH�FDSDFLW\�WR�SDLQW�DW�DOO��KDV�JHQHUDWHG�PDQ\�KDSS\�UHWXUQV��
�$Q�ROG�MRNH�IURP�WKH�����V�UHDUV�LWV�EUDWW\�KHDG��4��³:KDW¶V�
WKLV�SDLQWLQJ�DERXW"´�$��³,W¶V�DERXW���������´��$QG�\HW�LQ�WKH�
PDUULDJH�RI�DUW�DQG�LWV�PDUNHWV��LQFUHDVLQJO\�ZLWK�XQGHUDJH�
SDUWQHUV��KRZ�LV�D�ODVWLQJ�¿GHOLW\�SRVVLEOH�ZKHQ�FRPPLWPHQWV�
EHWZHHQ�DUWLVWV�DQG�WKHLU�SURMHFWV�DUH�SDSHU�WKLQ"�$UW�DV�D�
FHUWL¿FDWH�RI�LQDXWKHQWLFLW\"�+RZ�VXEVWDQWLDO��RQH�ZRQGHUV��
LV�WKH�DUWLVW¶V�LQYHVWPHQW"�:KHQ�LW¶V�LQGLIIHUHQW��WKH�DUW��OLNH�D�
WLUHVRPH�ER\IULHQG��LV�XQFHUHPRQLRXVO\�GXPSHG��7KH�UHODWLRQV�
)>%K+/J<.'4%K"?)+K%)E%GDA.>%,)>$.,$4%/DII"/$%$G.$%$G"%?D<>"=M

.&+<+$'%="QD+="K%)E%GDA.>%">I.I"A">$4%+$/%A"//+>"//4%,)>EDM

/+)>4%.>K%.>#+"$'4%.="%R

«�5HODWLRQV�2I�$EVHQFH�
7KLV�LV�WKH�WLWOH�RI�D������SKRWR�EDVHG�LQVWDOODWLRQ�E\�-XOLD�
:DFKWHO��&RPPHUFLDOO\�DYDLODEOH�SRVWHUV�±�RI�DQ�HURWLFL]HG�
ZDLI��-RKQ�7UDYROWD�DV�WKH�ER\�QH[W�GRRU��D�ZRPDQ�GH¿DQWO\�
EDUHG��DQG�0XVVROLQL�LQ�IXOO�GLFWDWRULDO�SRVH�±�ZHUH�SDVWHG�WR�
WKH�ZDOO��VHTXHQFHG�LQ�UHSHWLWLRQ��DQG�RYHU�SDLQWHG�ZLWK�WKH�
VLOKRXHWWH�RI�D�PDOH�IHPDOH�FRXSOH��:KDW¶V�PLVVLQJ��ZKDW�FDQ�
RQO\�EH�YLVXDOL]HG�DV�QHJDWLYH�VSDFH��DUH�YLHZHUV�ZKR�DWWHPSW�
$)%+>G.&+$%.>K%A.-"%/">/"%)E%$G"/"%+A.I"/4%.$%)>,"%1>E)/".AM

OHVV�DQG�IUDJPHQWDU\��$SSURSULDWLRQ�LQ�WKLV�SHULRG�WUDQVIRUPHG�
FROODJH��ZKLFK�ZDV�QR�ORQJHU�D�PDWWHU�RI�SLHFHV�RYHUODLG�DQG�
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LQWHUORFNHG��EXW�LQGLYLGXDO�LPDJHV�SUHVHQWHG�LQ�WKHLU�HQWLUHW\��
7KH�LPDJH�ZRUOG�RI�WKH���V��LQ�LWV�IDWDO�DWWUDFWLRQV��ZRXOG�
SURYLGH�D�VRXUFH�RI�OLELGLQDO�UHSXOVLRQ�DQG�IDVFLQDWLRQ��,Q�WKLV�
FKDUJHG�DWPRVSKHUH��:DFKWHO�ZDV�DPRQJ�D�QXPEHU�RI�DUWLVWV�
LQFOXGLQJ�-HVVLFD�'LDPRQG��*UHWFKHQ�%HQGHU��$ODQ�%HOFKHU��
6DUDK�&KDUOHVZRUWK��3HWHU�1DJ\��DQG�6WHYHQ�3DUULQR��ZKRVH�
GLYHUVH�ZRUNV�ZHUH�EURXJKW�WRJHWKHU�LQ�WKH�PLG���V�XQGHU�
WKH�EDQQHU�RI�,QIRWDLQPHQW�±�WKH�SRS�LQÀHFWHG�PHUJLQJ�RI�
+>E)=A.$+)>%.>K%">$"=$.+>A">$%U%.>K%+>%.%A)A">$4%$G">%./%

QRZ��ZKHQ�PRYHPHQWV�ZHUH�D�WKLQJ�RI�WKH�SDVW��(YHQ�DV�LW�
ZDV�SURSSHG�XS��WKH�VWDWXV�RI�SDLQWLQJ�ZDV�DGGUHVVHG��1DJ\¶V�
3DLQWLQJ�RI�9DOXH���������ZDV�LQ�DFWXDOLW\�D�EODFN�DQG�ZKLWH�
SKRWRFRS\�EDVHG�RQ�DQ�DG�IRU�MHZHOU\��3DUULQR¶V�PLVVWUHWFKHG
DQG�GLVWRUWHG�FDQYDVHV�DOORZHG�WKH�PRQRFKURPH�WR�EH�VHHQ�DV�
GLV¿JXUDWLYH�DQG�RQFH�DJDLQ�UDGLFDO��:DFKWHO¶V�UHSUHVHQWDWLRQV��
VKRZQ�LQ�SUR[LPLW\��DOVR�FRXUWHG�GLV¿JXUDWLRQ��,QIRWDLQPHQW�
FRXOG�QRW�SRVVLEO\�HYDGH�FRQWHQW��7KLV�ZDV�WKH�YHU\�PDWHULDO�
ZLWK�ZKLFK�LW�ZDV�PDGH��3LFWXUH�PDNLQJ��ZKLFK�LW�ÀLUWHG��HPM

EUDFHG��DQG�FROOLGHG�ZLWK��ZDV�LWV�SULPDU\�DFWLYLW\��%\�������
:DFKWHO�GLVSHQVHG�ZLWK�SULQWHG�SRVWHUV�DQG�EHJDQ�WR�SDLQW�
LQGLYLGXDO�¿JXUHV��SODFLQJ�WKHP�VLGH�E\�VLGH��7KH�VLOKRXHWWHV�
ZHUH�UHSODFHG�E\�WKH�DUWLVW¶V�EHOLHI�WKDW�YLHZHUV��VXLWDEO\�SURM
YRNHG��ZRXOG�FRPSOHWH�WKH�SLFWXUH��:DFKWHO�XQGHUVWRRG�WKDW�
DQ�DXGLHQFH�FDQ�FDWFK�LWVHOI�LQ�ODXJKWHU�DQG�ZRQGHU�KRZ�LW�LV�
WKDW�WKH\¶UH�ODXJKLQJ��

-XVW�WKH�7ZR�RI�8V�
E=)A%$G.$%'".=4%J="/">$/%.%K)D&<"%+A.I"%)E%.%J)+/"K%')D>I%

ZRPDQ�DQG�DQ�DZNZDUG�OLWWOH�JLUO��ERWK�DSSURSULDWHG�IURP�
JUHHWLQJ�FDUGV��:DFKWHO�QRW�RQO\�WXUQHG�WR�D�WUDGLWLRQDO�PHM
GLXP��EXW�GUHZ�KHU�FRQWHQW�IURP�ORZO\��VXVSHFW�VRXUFHV��
="J="/">$.$+)>/%E)D>K%)>%$G"%,)?"=/%)E%,G".J%=)A.>,"%>)?"</%

RU�GRQDWHG�WR�*RRGZLOO�VWRUHV���+HU�ZRUNV�IURP�WKLV�WLPH�FDOO�
WR�PLQG�-LP�6KDZ¶V�³7KULIW�6WRUH´�SDLQWLQJV��0LNH�.HOOH\¶V�
0LVVLQJ�7LPH�&RORU�([HUFLVH���������EDVHG�RQ�6H[�7R�6H[W\�
,.=$))>/%E=)A%$G"%<.$"%V6/W".=<'%96/4%.>K%$G"%JD<J%+<<D/$=.$+)>

WKDW�IXHOV�UHFHQW�ZRUN�E\�5LFKDUG�3ULQFH���7KH�GRXEOLQJ�LQ�
:DFKWHO¶V�ZRUN�VHWV�XS�D�P\ULDG�RI�H[FKDQJHV�±�EHWZHHQ�LOM
<D/$=.$+)>%.>K%J.+>$+>I4%J.+>$+>I%.>K%JG)$)I=.JG'4%A.>D.<%.>K%

A",G.>+,.<%="J=)KD,$+)>4%.&/$=.,$+)>%.>K%="J="/">$.$+)>4%G+IG

DQG�ORZ��3DLULQJ�FDUWRRQV�DQG�³SULPLWLYHV´��¿JXUHV�VRXUFHG�
IURP�IRON�DUW�DQG�DUFKDHRORJ\��DQG�PDUU\LQJ�FDUWRRQ�FKDUDFM
WHUV�WR�FHOHEULWLHV��KHU�SDLQWLQJV�UHVHPEOH�D�VFKL]RSKUHQLF
VKRWJXQ�ZHGGLQJ�±�PRVW�PHPRUDEO\�LQ�WKH�FRXSOLQJ�RI�&KHU�
DQG�D�WRRWKOHVV�SHJ�OHJ�SLUDWH�LQ�<RX�'LVDSSHDU�0H���������
C.=$))>/%.>K%J=+A+$+?"/%.="%+/)<.$"K%)>%A)>),G=)A"%.>K%

SDLQWHUO\�JURXQGV��&HOHEULWLHV�RFFXS\�WKH�JULW�DQG�WUDQVSDUHQF\�
RI�WKH�VFUHHQ�SULQW��6HTXHQWLDOO\�DUUDQJHG�LQ�PXOWLSOH�FRORU�
,G.=$%J.>"</4%$G"'%<))-%<+-"%,G=)A.$+,%J=)I="//+)>/%&'%F<</M

ZRUWK�.HOO\�WKDW�LQH[SOLFDEO\�UHÀHFW�WKH�EHIXGGOHG�SHUIRUPHUV�
EHIRUH�WKHP��:DFKWHO¶V�PLUURULQJ�PD\�EH�UHJDUGHG�E\�SXULVWV�
DV�WKDW�RI�WKH�IXQKRXVH��<HW�KHU�LQVHUWLRQ�RI�WKH�XQH[SHFWHG�±�
SDUW\�FUDVKHUV��DV�LW�ZHUH�±�SDUDOOHOV�WKH�HQWU\�RI�3RS�DUWLVWV�

5(/$7,216�2)�$%6(1&(������
0.I+,%A.=-"=%)>%J)/$"=/4%755%#%S97%,A%B%C)D=$"/'%)E%$G"%.=$+/$

-867�7+(�7:2�2)�86������
2LO�RQ�FDQYDV������[�����FP��
&RXUWHV\�RI�WKH�&OHYHODQG�0XVHXP�RI�$UW
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ZKR�FDPH�IURP�FRPPHUFLDO�ZRUN��ZLQGRZ�GHFRUDWLRQ��DQG�
VLJQ�SDLQWLQJ��DV�ZHOO�DV�DEVWUDFW�SDLQWHUV�ZLWK�EDFNJURXQGV
LQ�JUDSKLF�DQG�SURGXFW�GHVLJQ��ZKR��LQ�WKH���V��ODLG�WKH�IRXQM
GDWLRQ�IRU�QHR�JHR��:DFKWHO�KDV�VDLG�WKDW�KHU�RULJLQDO�DWWUDFM
WLRQ�WR�JUHHWLQJ�FDUGV�ZDV�GXH�WR�WKH�FKDUDFWHUV�DQG�WKH
HPRWLRQV�WKH\�VLJQL¿HG��DV�ZHOO�DV�WKH�SDLQWHG�VWDJH�WKH\�RFM
FXSLHG��8OWLPDWHO\��WZR�IRUPV�RI�SDQWRPLPH��,Q�WKH
ZDNH�RI���V�QHR�H[SUHVVLRQLVP��:DFKWHO¶V�UHSUHVHQWDWLRQV�
RIIHUHG�D�UHMRLQGHU�WR�DQ�RYHUZURXJKW�HPRWLRQDOLW\��HQDFWHG�RQ�
LWV�RZQ�WHUPV�±�WKH�³KDOORZHG´�VSDFH�RI�SDLQWLQJ�±�KHLJKWHQHG
DQG�GLVWDQFHG��

%\�WKH�ODWH���V��:DFKWHO�DGRSWHG�RQH�RI�SDLQWLQJ¶V�PRVW�WUDGLM
WLRQDO�JHQUHV��WKH�ODQGVFDSH��$QLPDWLQJ�LWV

SROLWLFL]HG�JURXQG��VKH�HQJDJHG�ZLWK�GLVFRQWHQW�DQG�LWV�IDOORXW��
CG"=>)&'<4%$G"%("=<+>%H.<<4%$G"%/J",$.,<"%)E%/"<EG"<J4

&"$$"=%<+?+>I%$G=)DIG%,G"A+/$='4%I)?"=>A">$%E)<<+"/4%J)<+,"%

EUXWDOLW\��DQG�WKDW�JUHDW�¿FWLRQ�RI�EDQDOLW\��UHDOLW\
WHOHYLVLRQ��$IWHU�D�QHDUO\�WHQ\HDU�KLDWXV��D�VWHSSLQJ�EDFN�QRW�
XQFRPPRQ�DPRQJ�DUWLVWV�IURP�WKDW�WLPH�ZKR�DUH�QRZ�EHLQJ�
UH�GLVFRYHUHG��ZKRVH�HDUOLHU�ZRUN�LV�VHHQ�DV�SUHVFLHQW�±�IURP�
(ULFND�%HFNPDQ�DQG�6DUDK�&KDUOHVZRUWK�WR�7UR\
%UDXQWXFK�DQG�-RHO�2WWHUVR�±�:DFKWHO�UHWXUQHG�WR�SDLQWLQJ��
X+>,"%56774%G"=%,./$%)E%,G.=.,$"=/4%?),.&D<.='4%.>K%,)>,"=>/%

KDYH�EHHQ�UHDUWLFXODWHG�LQ�ZRUNV�DGGUHVVLQJ�PXFK�RI�ZKDW�ZH
UHPDLQ�FRQVXPHG�E\��ZDU�DQG�SURWHVW��SROLWLFV�DV�HQWHUWDLQM
A">$4%,)=J)=.$"%I=""K%.>K%">?+=)>A">$.<%>"I<+I">,"4%,"<"&=+$'%

FXOWXUH��ELOOLRQV�RI�LPDJHV�ZLWK�QR�HQG�LQ�VLJKW��DQG�FRQVSLFXM

&+$03$*1(�/,)(������
2LO��ÀDVKH��ODFTXHU�LQN�RQ�FDQYDV������[�����FP

7+(�(;(&87,21�2)�$%675$&7,21������
2LO��ÀDVKH�DQG�DFU\OLF�LQN�RQ�FDQYDV������[�����FP��&RXUWHV\�RI�WKH�DUWLVW�DQG�(OL]DEHWK�'HH
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RXV�FRQVXPSWLRQ�LWVHOI��7KLV�EULQJV�XV�EDFN�WR�ZKHUH�WKLV�HVVD\
/$.=$"K4%G.D>$"K%.>K%.JJ.<<"K%&'%$G"%/J",$"=%)E%.=$%&"+>I%G+M

MDFNHG�±�QRWKLQJ�SHUVRQDO��LW¶V�RQO\�EXVLQHVV�±�DQG�DUWLVWV�ZKR�
REOLJLQJO\�SXUJH�WKHLU�ZRUN�RI�ERWKHUVRPH�FRQWHQW�7R�WKH
QRQ�H[SUHVVLRQLVWV�ZH�GHGLFDWH�:DFKWHO¶V������FDQYDV��7KH�
([HFXWLRQ�RI�$EVWUDFWLRQ��&OHDUO\��DUWLVWV�ZKR�KDYH

UHWXUQHG�WR�ZRUNLQJ�DQG�H[KLELWLQJ�±�DQG�VHOOLQJ�±�GR�VR�LQ�DQ�
"?">%A)="%G".$"K<'%.&/D=K%">?+=)>A">$%$G.>%$G"%/)M,.<<"K%&+I4%

EDG���V��7KH�HQJDJHPHQW�ZLWK�SLFWXUH�PDNLQJ�UHPDLQV�QRW�
RQO\�D�PDWWHU�RI�XQ¿QLVKHG�EXVLQHVV��EXW�D�FDXVH�ZKLFK�SDLQWM
LQJ�PD\�FRQWLQXH�WR�VHUYH��%RE�1LFNDV�LV�D�FULWLF�DQG�FXUDWRU�
+H�OLYHV�LQ�1HZ�<RUN�

0$66$3(48$������
$FU\OLF�DQG�VFUHHQ�LQN�RQ�FDQYDV�����[�����FP��&RXUWHV\�9LOPD�*ROG��/RQGRQ

7+(�.,66������
2LO��DFU\OLF�LQN�RQ�FDQYDV������[�����FP��&RXUWHV\�RI�WKH�DUWLVW�DQG�(OL]DEHWK�'HH��1HZ�<RUN
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JULIA WACHTEL, born 1956 in New York. Lives in New York.

EXHIBITIONS: Toys Redux – On Play and Critique, Migros Museum,
Zurich; Empowerment, Elizabeth Dee, New York (solo) (2015);
!e Cleveland Museum of Art, Ohio (solo); Bergen Kunsthall (solo)
(2014); Vilma Gold, London (solo) (2013); In Twenty-Five Minutes,
!e Artist’s Institute, New York; !e Old, !e New, !e Di"erent,
Kunsthalle Bern; Remote Control, ICA, London (2012). REPRESENTED
BY Elizabeth Dee, New York; Vilma Gold, London

HANDMADE, 2011
Oil on linen, 97 x 206 cm; Courtesy of the artist and Vilma Gold Gallery
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JULIA WACHTEL PRESS
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NORWAY 

JULIA WACHTEL 

Kunsthalle Bergen 

Brightly coloured portraits of cartoon men with round faces and rotund midriffs
 rollick beside paintings of black and white wooden sculptures that resemble pillaged 
archaeological artefacts. All in all, nine works, each about 60 cm high and hung almost 
touching one another, form Julia Wachtel’s intriguingly titled series ‘Emotional Appeal’ 
(1986) (originally displayed at the Art Institute of Chicago in 1991 as a full set of 12 
paintings). As I stared at them, I wondered what these ugly, embarrassing, perhaps
intoxicated guys their portraits mainly sourced from greeting cards - were trying to tell me.
The fat guy on the end holds a trombone across his bare midriff, his gut busting out of lime 
green trousers (Horn Player, 1986). A skinny, ginger hai red man is wrapped in a white 
bandage, restrieting his arms like a straight jacket, whilst his mouth is sealed with two 
Band-Aids and his left leg weighed down by a ball and chain (Speechless, 1986). In between 
them, an Inca-like fertility goddess figurine, with large ears and stumpy legs, head held high

(Mouse, 1986). 
Even 28 years after she painted them, Wachtel’s combination of renditions 

of cartoons and sculptures is both funny and baffling in its weirdness. Humour and,

specifically, caricature is a multi-purpose tool: it can be used to speak the unspeakable, to

referto highly problematic issues, or to keep us going when things are literally falling apart 
around us. The best satire dissects and reduces its subject matter -often as a kind of 
behavioural assassination - to a series of signifiers, some of which are literal; others, like

the representations of caricature Watchel uses in ‘Emotional Appeal’, rely on our intuition 
and emotion to be interpreted. Vet they can also be down right mean, and more revealing of
the person who created them than anything else. Here, Wachtel’s sad, slightly grotesque men 
and the supposedly ‘primitive’ figures, construet a kind of anthropological commentary on the

reductive stereotypes conveyed in this pairing of imagery. Wachtel herself, in an interview
with Bob Nickas in the exhibition’s accompanying publication, diseusses the idea that these 
idol-like figures represent ‘na’ive’ emotions, or some form of ‘authentie and unmediated

express ion’, and goes on to state: ‘I feel that this view of them as pure unsophisticated and

unsocialized is a complete misreading, and is an interpretation filled with racist and materialist

overtones.
Alongside ‘Emotional Appeal’, the exhibition included two large works that 

paired screen-printed photographs with painted cartoon characters - Landscape No 7 (?) (1990) 
and Landscape No 4 (Inside and Outside) (1990) - part of a larger series of’landscapes’ in which
Wachtel juxtaposed political imagery from 1980s media, such as the Chernobyl nuclear disaster
and Tiananmen Square massacre, alongside slightly hysterical caricatures of little men. The 
former is a screen print of a woman in a white dress holding a crucifix, being followed by armed

police. The latter com prises seven panels, five of which depict screen prints of a pro-Palestinian

demonstration, in monotones of black and white, green and orange, interspersed with two identical 
panels of a little dude in a multi-coloured suit laughing his ass off. 

Wachtel’s work has been diseussed within an art-historicallineage that began in the
context of appropriation art of the 1980s. In some ways, her work is akin to the darkly subversive
use of popular culture and objects as a form of social commentary by artists like Mike Kelley. 



However, it seems more pertinent to consider her work in relation to everyday life today, 
as we are bombarded with imagery more than ever: the highly constructed aesthetics of acts

of terror, the staged forms of ‘affect’ disseminated via our news sources, the multiple, 
performed selves both famous and non-famous people create, all co-exist in a kind of
neverending virtual schizophrenia. Fundamentally, Wachtel’s work was getting at questions
of how we can read and interpret the act of representation critically, in order to consider
how it may or may not function as a form of ‘authenticity’ and ‘truth’, and how to make
sense of it when all these representations exist simultaneously with little hierarchy. In
that sen se, her ‘Emotional Appeal’ is more urgent than ever.

KATHY NOBLE
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5/27/2015 ART ONLINE 

Critically Thinking
By EMILY MCDERMOTT

-XOLD�:DFKWHO�GHYHORSHG�KHU�SUDFWLFH�LQ�1HZ�<RUN�LQ�WKH�����V��DQG�WKH�LQÁXHQFHV�RI�DUWLVWV�OLNH�$QG\�:DUKRO�
and Sherrie Levine are clearly seen in artworks. The artist makes them her own, however, by pairing painted 

FDUWRRQV�ZLWK�VLONVFUHHQ�UHSURGXFWLRQV�RI�SRS�FXOWXUH�LPDJHU\��$QG��ZKLOH�WKLV�DSSURDFK�FRXOG�VHHP�DQWLTXDW-
HG��:DFKWHO�PDNHV�KHU�ZRUNV�FRQWHPSRUDU\�WKURXJK�KHU�HQJDJHPHQW�ZLWK�FXUUHQW�WRSLFV��UDQJLQJ�IURP�.LP��
.DQ\H��DQG�0LOH\�WR�,6,6��+LOODU\�&OLQWRQ��DQG�.LP�-RQJ�XQ��&XUUHQWO\�RQ�YLHZ�DW�(OL]DEHWK�'HH�*DOOHU\�LQ�
1HZ�<RUN�LV�´(PSRZHUPHQW�µ�D�VKRZ�RIIHULQJ�VL[�QHZ�SDLQWLQJV�FRPSOHWHG�LQ�WKH�SDVW�\HDU�

8SRQ�ZDONLQJ�LQWR�WKH�VSDFH��YLHZHUV�DUH�JUHHWHG�E\�1RUWK�.RUHD·V�GLFWDWRU�MX[WDSRVHG�ZLWK�6RXWK�.RUHDQ�
LQWHUQHW�VHQVDWLRQ��3V\��UHVSRQVLEOH�IRU�´*DQJQDP�6W\OHµ��RQ�WKH�OHIW�ZDOO��ZKLOH�RQ�WKH�ULJKW��D�VFUHHQ�SULQWHG�
+LOODU\�&OLQWRQ�UHJDOO\�SRVHV�QH[W�WR�SDLQWLQJV�RI�SUH�KLVWRULF�VFXOSWXUHV�LQ�WKH�VKDSH�RI�9HQXV��7KH�WZR�SROLWL-
FDO�ÀJXUHV�KDQJ�GLUHFWO\�RSSRVLWH�HDFK�RWKHU��DQG��ZKHQ�FRPELQHG�ZLWK�3V\�DQG�WKH�%�&��VFXOSWXUHV��IRUFH�WKH�
viewer to consider current popular culture in relation to history, power, and politics. 

Julia Wachtel, Spirit��������2LO�DQG�DFU\OLF�LQN�RQ�FDQYDV��7KUHH�SDQHOV��RYHUDOO����[������LQ�
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´7KH�ODUJHU�SURMHFW�LV�WR��LQ�D�IXOO�VSHFWUXP��UHSUHVHQW�WKH�ZRUOG�µ�WKH�1HZ�<RUN�EDVHG�DUWLVW�VD\V��´,I�\RX�VHH�
PH�DV�D�ODQGVFDSH�SDLQWHU��WKHQ�,·P�SDLQWLQJ�D�FLW\��D�IDUP��D�IDFWRU\��D�ZDU�µ

:DFKWHO·V�FRQVLGHUDWLRQ�RI�LPDJHV�KDV�HYROYHG�ZLWK�WLPH��6KH�VWDUWHG�DV�D�VFXOSWXUH�PDMRU�DW�0LGGOHEXU\�&RO-
OHJH��ZKHUH�VKH�PDGH�DVVHPEODJHV�DQG�WRPEVWRQH�OLNH�VFXOSWXUHV��EXW�WKHQ�UHFHLYHG�KHU�0)$�IURP�WKH�6FKRRO�
RI�9LVXDO�$UWV�LQ�1HZ�<RUN��ZKHUH��VKH�VD\V��VKH�EHFDPH�PRUH�FRQFHSWXDOO\�PLQGHG��6LQFH�WKHQ��WKH�DUWLVW�KDV�
SURJUHVVHG�IURP�SDLQWLQJ�DSSURSULDWHG�LPDJHV�WR�LQFRUSRUDWLQJ�VLONVFUHHQ�DQG�FUHDWLQJ�PRUH�QDUUDWLYHV�DQG�
FRKHUHQF\�ZLWKLQ�WKH�ZRUNV�DQG�KHU�FKRVHQ�MX[WDSRVLWLRQV��$�IHZ�GD\V�DIWHU�WKH�RSHQLQJ�RI�´(PSRZHUPHQW�µ�
ZH�VSRNH�ZLWK�:DFKWHO�DW�(OL]DEHWK�'HH�

Julia Wachtel, Stripe��������2LO��ÁDVKH��DQG�DFU\OLF�LQN�RQ�FDQYDV��)LYH�SDQHOV��RYHUDOO����[�����LQ�

(0,/<�0&'(50277��7KH�ÀUVW�SLHFH�\RX�PDGH�IRU�WKLV�VKRZ�ZDV�6WULSH��ZLWK�.LP�-RQJ�XQ��ULJKW"�,W·V�LQ-

WHUHVWLQJ�KDYLQJ�KLP�DQG�+LOODU\�&OLQWRQ�VWDUH�DW�HDFK�RWKHU�DFURVV�WKH�URRP�

-8/,$�:$&+7(/��&RUUHFW��EXW�,�JHQHUDWH�GUDZLQJV�DQG�SODQV�IRU�WKH�SLHFHV��DQG�,�ZRUN�RQ�PXOWLSOH�SLHFHV�DW�
WKH�VDPH�WLPH��7KH�+LOODU\�&OLQWRQ�RQH�ZDV�DW�DERXW�WKH�VDPH�WLPH��,�FDPH�XS�ZLWK�WKH�LGHD�IRU�.LP�-RQJ�XQ�
and I wanted to balance it out—not seem so cynical—with someone who I admire.

0&'(50277��:KDW�PDGH�\RX�ZDQW�WR�IRFXV�RQ�.LP�-RQJ�XQ�WR�EHJLQ�ZLWK"

:$&+7(/��:KHQ�,�GR�D�SDLQWLQJ��D�ORW�RI�GLIIHUHQW�WKLQJV�LQLWLDWH�WKH�VWDUW��6RPHWLPHV�,�KDYH�D�VXSHU�FOHDU�
LGHD�DQG�,�JR�DIWHU�LW��/LNH��,�ZDQWHG�WR�GR�D�SDLQWLQJ�RI�+LOODU\�&OLQWRQ��VR�,�VHDUFKHG�IRU�>LPDJHV�RI@�+LOODU\�
&OLQWRQ��2WKHU�WLPHV��RWKHU�WKLQJV�JHW�PH�WKHUH��,Q�WKH�FDVH�RI�WKDW�SDLQWLQJ��6WULSH��,�ZDV�DFWXDOO\�LQWHUHVWHG�
LQ�PHPHV��7KH�RULJLQDWLQJ�SRLQW�IRU�WKH�LPDJH�VHDUFK�ZDVQ·W�.LP�-RQJ�XQ��LW�ZDV�WKLV�PHPH�FXOWXUH��,�NQHZ�
WKDW�´*DQJQDP�6W\OHµ�ZDV��DQG�VWLOO�LV��WKH�PRVW�YLHZHG�YLGHR�LQ�WKH�KLVWRU\�RI�<RX7XEH��VR�,�IRXQG�DOO�WKHVH�
PHPHV�DQG�KDG�WKLV�LGHD�RI�.LP�-RQJ�XQ��2I�FRXUVH��LW·V�VR�:DUKROLDQ��LW�UHPLQGV�PH�RI�:DUKRO·V�0DR�SDLQW-
LQJV�LQ�D�ULGLFXORXV�ZD\��6R��WKHUH�ZDV�WKH�REYLRXV�FRQQHFWLRQ�EHWZHHQ�1RUWK�DQG�6RXWK�.RUHD³WKH�LGHD�RI�D�
YLUDO�YLGHR�EHLQJ�WKH�HPERGLPHQW�RI�IUHH�FLUFXODWLRQ�RI�H[SUHVVLRQ��YHUVXV�WKH�FRPSOHWHO\�UHSUHVVLYH�UHJLPH��
,W�ZDV�H[WUHPHO\�REYLRXV��DOPRVW�GLGDFWLF��EXW�,�WKRXJKW�LW�ZDV�KLODULRXV��LPDJH�ZLVH�

0&'(50277��,W·V�LQWHUHVWLQJ�WKDW�\RX�ZRUN�RQ�PXOWLSOH�SLHFHV�DW�RQFH��)RU�VRPH�DUWLVWV�WKDW·V�UHDOO\�KDUG�
to do.

2033 2037 FIFTH AVE
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:$&+7(/��,�XVHG�WR�RQO\�ZRUN�RQ�RQH�SLHFH�DW�D�WLPH�DQG�,�ZRXOG�ORYH�WKH�OX[XU\�RI�GRLQJ�WKDW��%XW��LI�\RX�
KDYH�WKH�SUHVVXUHV�RI�H[KLELWLRQV��DQG�QRZ�DUW�IDLUV��\RX·G�JHW�QRWKLQJ�GRQH�LI�\RX�MXVW�ZRUNHG�RQ�RQH�SLHFH�DW�
a time. So I work on the drawings, the studies that I do in InDesign, continuously. Then they go up on my wall 

DQG�DV�,�FRPPLW�WR�PDNLQJ�D�SLHFH��WKHQ�,�SXW�WKH�>VLONVFUHHQ@�SDQHOV�LQWR�SURGXFWLRQ��RUGHU�WKH�VWUHWFKHU��DQG�
LW�WDNHV�PRUH�WKDQ�D�PRQWK�EHIRUH�LW·V�GHOLYHUHG��$�ORW�RI�WKH�ZRUN�ZLWK�VLONVFUHHQ�LV�SUHSDULQJ�LW�RQ�FDQYDVHV�
DQG�,�KDYH�DQ�DVVLVWDQW�ZKR�GRHV�WKDW��7KHQ�,�XVXDOO\�EORFN�RXW�D�ZHHN�DQG�GR�IRXU�RU�ÀYH�SDLQWLQJV��6R�,�JR�
IURP�KDYLQJ�QRWKLQJ�WR�D�IXOO�VWXGLR��,W·V�NLQG�RI�OLNH�&KULVWPDV³\RX·YH�RUGHUHG�DOO�WKH�SUHVHQWV��WKHQ�$PD]RQ�
delivers it, and there they are!

MCDERMOTT: I know you originally were only painting, and then adopted screen printing. What initiated 

WKDW�FKDQJH"

:$&+7(/��,�DFWXDOO\�VWDUWHG�VFUHHQ�SULQWLQJ�OLNH�D�PRQWK�DIWHU�:DUKRO�GLHG�LQ�������7KH�ZRUN�ZDV�DOZD\V�
DERXW�SRS�FXOWXUH��EXW�,�QHYHU�UHDOO\�WKRXJKW�WR�PDNH�VFUHHQ�SULQWV��,W�GLGQ·W�HYHQ�RFFXU�WR�PH��:DUKRO�ZDV�
SUREDEO\� WKH�PRVW� LPSRUWDQW� LQÁXHQFH�RQ�PH��EXW�DV�,�VDLG�� ,�ZDVQ·W� WKLQNLQJ��´7KDW·V�D�SURFHVV�,�ZDQW� WR�
XVH�µ�7KHQ��DIWHU�KH�GLHG��,�WKRXJKW��´2K��WKLV�SURFHVV�LV�DYDLODEOH�WR�PH�µ�,�GRQ·W�WKLQN�,�ZRXOG·YH�HYHU�PDGH�
VLONVFUHHQ�SULQWV�ZKLOH�KH�ZDV�PDNLQJ�ZRUN��EHFDXVH�\RX�ZRXOG�MXVW�EH�LQ�WKH�VKDGRZ�RI�KLP��2QFH�KH�GLHG��
LW�ZDV�OLNH��´7KLV�LV�D�WRRO�,�FDQ�XVH�µ�DQG�LW�VHHPHG�YHU\�DGDSWDEOH�WR�ZKDW�,�ZDV�GRLQJ��7KH�ÀUVW�LPDJH�,�GLG�
was actually Janis Joplin, a very pop image.

0&'(50277��*URZLQJ�XS��ZKDW�ZDV�WKH�ÀUVW�SLHFH�RI�DUW�\RX�VDZ�WKDW�PDGH�\RX�UHDOL]H�\RX�FRXOG�WDNH�SRS�
FXOWXUH�LPDJHU\�DQG�WXUQ�LW�LQWR�VRPHWKLQJ�HOVH"

Julia Wachtel, Compression��������2LO�DQG�DFU\OLF�LQN�RQ�FDQYDV��)RXU�SDQHOV��RYHUDOO����[������LQ�
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:$&+7(/��,�UHPHPEHU�LW�YHU\�FOHDUO\��,W�ZDV�5R\�/LFKWHQVWHLQ��,�ZDV�LQ�KLJK�VFKRRO��DQG�,�KDG�DOZD\V�PDGH�
DUW³DV�D�NLG�,�DOZD\V�OLNHG�WR�SDLQW�DQG�GUDZ³EXW�P\�VHQLRU�SURMHFW�ZDV�DQ�DUW�SURMHFW��,�GLGQ·W�OLYH�LQ�D�
>EXEEOH@³,�WUDYHOHG�DURXQG�ZLWK�P\�SDUHQWV��KDG�EHHQ�WR�(XURSH��OLYHG�LQ�WKH�VXEXUEV�RI�1HZ�<RUN³EXW�,�
KDG�QHYHU�EHHQ�WR�0R0$��6R�>,�ÀQDOO\�ZHQW�LQ�KLJK�VFKRRO@�DQG�VDZ�WKH�5R\�/LFKWHQVWHLQ�SDLQWLQJ�*LUO�ZLWK�
D�%HDFK�%DOO��,W�ZDV�D�UHYHODWLRQ��,W�ZDV�OLNH�VHSDUDWLRQ�DW�ELUWK��D�NLQGUHG�VSLULW��,�MXVW�FRXOGQ·W�EHOLHYH�WKH�
SDLQWLQJ��6HHLQJ�LW���LW·V�VR�SDLQWHUO\��7KDW�ZDV�WKH�ÀUVW�SDLQWLQJ�,�VDZ�WKDW�PDGH�PH�WKLQN��´,�FDQ�EH�DQ�DUWLVW�µ

0&'(50277��:KHUH�GLG�\RX�JR�IURP�WKHUH"

:$&+7(/��,�VWDUWHG�PDNLQJ��LQ�P\�ÀUVW�\HDU�RI�FROOHJH�DW�0LGGOHEXU\��5DXVFKHQEHUJ�\�DVVHPEODJH�WKLQJV�
DQG�WKHQ�,�EHFDPH�DZDUH�RI�PLQLPDOLVP��,�ZDV�ORRNLQJ�DW�'RQDOG�-XGG�DQG�PDNLQJ�PLQLPDOLVW��FXEH�VWUXFWXUHV�
WKDW�ZHUH�EXLOW�DQG�ZUDSSHG�LQ�EODFN�SODVWLF��7KHQ�,�ZHQW�WR�69$�DQG�VWXGLHG�ZLWK�-RVHSK�.RVXWK��9LWR�$FFR-

nci, and Joan Jonas. I became much more conceptual-minded, but it was always connected to a pop vernacular. 

7KDW·V�EHHQ�FRQVLVWHQW�IURP�ZKHQ�,�ZDV����XQWLO�QRZ��1RW�PXFK�KDV�FKDQJHG�

0&'(50277��,�OLNH�ZKDW�\RX·YH�VDLG�LQ�LQWHUYLHZV�EHIRUH��WKDW�\RX�FRQVLGHU�\RXU�ZRUN�WR�DFW�OLNH�D�VSHHG�
bump.

:$&+7(/��,�FRXOG�PDNH�SKRWRJUDSKV��EXW�,�YHU\�SXUSRVHIXOO\�PDNH�SDLQWLQJV�EHFDXVH�SDLQWLQJV�� LGHDOO\��
should slow you down. I put benches in the gallery to encourage people to sit down and spend more time. Ev-

HU\RQH·V�DOZD\V�LQ�D�UXVK�DQG�VSHHGLQJ�DURXQG��EXW�D�SDLQWLQJ�VKRXOG�EH�DQ�REMHFW�RI�FRQWHPSODWLRQ��VRPHWKLQJ�
you can sit with. You should keep looking at it over time and things will reveal themselves.

When I started making appropriation work and entered into the gallery system, no one was painting appropria-

WLRQV��7KHUH�ZDV�SDLQWLQJ�JRLQJ�RQ��OLNH�-XOLDQ�6FKQDEHO�DQG�QHR�DEVWUDFW�SDLQWLQJ�DQG�JUDIÀWL�DUW��EXW�QR�RQH�
was doing critical theory and appropriation paintings. It was considered a bad thing to do, because painting 

was associated with the market and institutional authority and other ideas that critically minded people were 

WU\LQJ�WR�GHFRQVWUXFW��,W�ZDV�D�UHDO�DFW�RI�SHUYHUVLW\�RQ�P\�SDUW�WR�GHFLGH�WKDW�SDLQWLQJ�ZDV�JRLQJ�WR�EH�WKH�
SODWIRUP�,�ZRXOG�HQJDJH�LQ�WKHVH�LGHDV�

Julia Wachtel, Time and Time Again��������2LO�DQG�DFU\OLF�LQN�RQ�FDQYDV��)RXU�SDQHOV��RYHUDOO����[������LQ�

2033 2037 FIFTH AVE

2033 2037 FIFTH AVE



!"#$%&!'()*!!) ')2)/2/)3/,)4+,+

56"#%)-%7('!" 81!..

0&'(50277��6R�GLG�\RX�UHFHLYH�D�ORW�RI�FULWLFLVP�ZKHQ�\RX�ÀUVW�HPHUJHG"

:$&+7(/��7KH�ZRUN�ZDV�ZHOO�UHFHLYHG��EXW�LW�ZDVQ·W�UHDOO\�ZHOO�UHFHLYHG�LQ�WKH�PDUNHW��,W�ZDV�D�OLWWOH�URXJK�
IRU�FROOHFWRUV�WR�ZDQW�WR�KDYH�WKHVH�UHDOO\�JRRI\��SDWKHWLF��FDUWRRQ�FKDUDFWHUV��7KH\�ZHUH�WKH�NLQG�RI�LPDJHV�
people wanted to disassociate, not associate, themselves with. I intentionally used them because I was trying 

WR�XQGHUFXW�WKH�XQ�FULWLFDO�LGHQWLÀFDWLRQ�ZLWK�JODPRXU��<RX�FDQ�EH�5LFKDUG�3ULQFH�DQG�WDNH�UHSURGXFHG�VHULDO�
LPDJHV�DQG�GHFRQVWUXFW�WKH�SRZHU�RI�WKRVH�LPDJHV��EXW�LI�\RX�GR�LW�ZLWK�WKH�VDPH�JORVVLQHVV��\RX�UHWDLQ�WKH�
SDWLQD�DQG�WKH�DXUD�RI�WKH�JODPRXU��,�ZDV�WU\LQJ�WR�VD\��´,·P�QRW�JRLQJ�WKDW�URXWH��,·P�QRW�JRLQJ�WR�UHLQYHVW�LQ�
WKH�WKLQJ�\RX�JX\V�DUH�WU\LQJ�WR�FULWLFL]H�µ�,�WKLQN�WKDW�PDGH�LW�KDUG�IRU�FROOHFWRUV�WR�JHW�EHKLQG�

Julia Wachtel, Wild��������2LO��ÁDVKH��DQG�DFU\OLF�LQN�RQ�FDQYDV��)LYH�SDQHOV��RYHUDOO����[�����LQ�

0&'(50277��+RZ�GR�\RX�IHHO�SHUVRQDOO\�DERXW�SRSXODU�FXOWXUH�DQG�LWV�SUROLIHUDWLRQ"

:$&+7(/��<RX�NQRZ��LI�\RX·UH�D�ÀUHPDQ��,�WKLQN�\RX�ORYH�ÀUH��HYHQ�LI�\RX·UH�WU\LQJ�WR�SXW�WKH�ÀUH�RXW��7KDW�
ZRXOG�EH�D�YHU\�JRRG�DQDORJ\�WR�P\�UHODWLRQVKLS�ZLWK�SRS�FXOWXUH��,�ORYH�LW��EXW�LW·V�REYLRXVO\�H[WUHPHO\�SRZ-

HUIXO��LQ�D�ORW�RI�QHJDWLYH�ZD\V��LQ�WHUPV�RI�LGHQWLW\�DQG�VHOI��SDUWLFXODUO\�IRU�ZRPHQ��1RW�H[FOXVLYHO\�ZRPHQ��
EXW�\RXQJ�JLUOV��ZLWK�WKH�LQWHUQHW³<RX7XEH�DQG�YLGHRV�DERXW�LPDJH�DQG�FRQFHUQV��WKHUH·V�SUR�EXOLPLD�ZHE-

VLWHV��,W·V�QRW�MXVW�SRS�FXOWXUH�QRZ��LW·V�VRFLDO�PHGLD��$�ORW�RI�LW�LV�XVHU�JHQHUDWHG��EXW�LW·V�UHSURGXFLQJ�OLNH�D�
YLUXV��7KH�WHUP�YLUDO�LV�DSW��%XW�,�ORYH�SRS�FXOWXUH��WRR��,�ORYH�WKH�*DQJQDP�YLGHR�

0&'(50277��:KHQ�\RX·UH�ZRUNLQJ�RQ�SDLQWLQJV��GR�\RX�VHH�WKHP�DV�D�FROOHFWLRQ�WKDW�\RX·UH�JRLQJ�WR�VKRZ�
WRJHWKHU�RU�GR�\RX�VHHP�WKHP�LQGLYLGXDOO\"

:$&+7(/��)RU�WKLV�VKRZ��,�GLG�WKLQN�RI�LW�DV�D�FROOHFWLRQ��,�FXUDWHG�WKH�GUDZLQJV�WR�SXW�WRJHWKHU�D�JURXS�IRU�
DQ�H[KLELWLRQ��1RW�WKDW�WKH\·UH�VLPLODU��EXW�,�ZDQWHG�WR�KDYH�D�IXOO�VSHFWUXP�RI�ZKDW�,�GR�DQG�KDYH�WKHP�ZRUN�
WRJHWKHU��%XW�ZKHQ�P\�/RQGRQ�JDOOHU\��9LOPD�*ROG��DQG�(OL]DEHWK�'HH�JR�WR�WKH�DUW�IDLU��WKDW�ZRUN�LV�QRW�VHHQ�
as a group.
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0&'(50277��:LWK�WKH�LQFUHDVHG�QXPEHU�DQG�UHODWLYH�LPSRUWDQFH�RI�IDLUV��ZKDW·V�LW�OLNH�NQRZLQJ�WKDW�\RX�
KDYH�WR�FUHDWH�ZRUN��UDWKHU�WKDQ�PDNLQJ�LW�IURP�\RXU�RZQ�ZLOO"

:$&+7(/��,W·V�QRW�JRRG��,�PHDQ��WKDQN�JRG�LW·V�DQ�RSSRUWXQLW\�WR�VHOO�P\�ZRUN��VR�,�FDQ·W�FRPSODLQ��EXW�LW·V�
OLNH��,�KDWH�KDYLQJ�WR�EX\�D�GUHVV�EHFDXVH�,·P�JRLQJ�WR�D�ZHGGLQJ��'R�,�OLNH�EX\LQJ�GUHVVHV"�<HV��EXW�XQGHU�WKH�
right circumstances.

0&'(50277��<RX�DOVR�ZRUNHG�DW�9DQLW\�)DLU�DV�WKH�SURGXFWLRQ�PDQDJHU�IRU�WKH�8�.��HGLWLRQ�DQG�RQ�WKH�
8�6��VLGH�RI�WKLQJV�DV�ZHOO��+RZ�GLG�WKDW�LPSDFW�\RXU�SHUVRQDO�ZRUN�RU�YLFH�YHUVD"

:$&+7(/��7KH�IXQQ\�WKLQJ�DERXW�ZRUNLQJ�DW�9DQLW\�)DLU�LV�WKDW�,�KDYH�VRPH�NLQG�RI�IDFLDO�G\VOH[LD��,�FDQ·W�
GLVWLQJXLVK�RQH�ZKLWH�DFWUHVV�IURP�DQRWKHU��>ODXJKV@�.DWH�+XGVRQ�FRXOG�EH�RQ�WKH�FRYHU�DQG�,�ZRXOG�KDYH�QR�
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The Independent Art Fair took place last week in New York, and one of the most talked about (and 

Instagrammed) things there was by Julia Wachtel, presented by Elizabeth Dee Gallery. The work 

was Champagne Life, made up of silkscreened images of Kim Kardashian and Kanye West, turned 

upside-­down,	
�
    interspersed	
�
    with	
�
    two	
�
    (nearly)	
�
    identical	
�
    paintings	
�
    of	
�
    a	
�
    Minnie	
�
    Mouse	
�
    figurine.	
�
    It	
�
    was	
�
    

completely spot on, wonderfully relevant, and our personal favorite thing we saw all week.

We spoke to Wachtel a few days before we got to see the work in-person at the fair.

WHITEWALL: At the Independent Art Fair, you have new paintings on view at Elizabeth Dee’s 

booth. Can you tell me a bit about those works?

JULIA WACHTEL:	
�
    I	
�
    have	
�
    five	
�
    paintings	
�
    on	
�
    view	
�
    representing	
�
    two	
�
    related	
�
    series:	
�
    the	
�
    “Landscape”	
�
    

series	
�
    and	
�
    the	
�
    “Celebrity”	
�
    series.

Essentially my work is about locating myself within the overwhelming reality that we are passive 

consumers	
�
    of	
�
    unquantifiable	
�
    representations	
�
    of	
�
    the	
�
    world	
�
    on	
�
    a	
�
    daily	
�
    basis.	
�
    The	
�
    “Landscape”	
�
    

series	
�
    deals	
�
    with	
�
    the	
�
    world	
�
    of	
�
    politics	
�
    and	
�
    history	
�
    and	
�
    the	
�
    “Celebrity”	
�
    series	
�
    deals	
�
    with	
�
    the	
�
    world	
�
    of	
�
    

entertainment/advertising. On the side of the political, I see the cartoon characters as witnesses 
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reflecting	
�
    the	
�
    existential	
�
    condition	
�
    of	
�
    exposure	
�
    to	
�
    the	
�
    global	
�
    reality	
�
    of	
�
    horror	
�
    and	
�
    deprivation	
�
    that	
�
    exists	
�
    

somewhere	
�
    on	
�
    earth	
�
    all	
�
    the	
�
    time.	
�
    Whether	
�
    it’s	
�
    famine,	
�
    civil	
�
    war,	
�
    genocide,	
�
    etc.,	
�
    we	
�
    are	
�
    exposed	
�
    to	
�
    

these realities and updated continuously in real time.

On the side of the entertainment/advertising reality, I see it as a shimmering surface, a Mobius strip of 

exteriority	
�
    that	
�
    captivates	
�
    us,	
�
    but	
�
    that	
�
    has	
�
    no	
�
    gravity	
�
    or	
�
    place	
�
    to	
�
    enter	
�
    into	
�
    it.	
�
    The	
�
    cartoon	
�
    characters	
�
    

here represent a place of interiority. Even though they are found images, taken from the commercial 

world	
�
    of	
�
    representation,	
�
    they	
�
    reflect	
�
    a	
�
    vulnerability	
�
    both	
�
    in	
�
    content	
�
    and	
�
    in	
�
    the	
�
    fact	
�
    that	
�
    they	
�
    are	
�
    

handmade,	
�
    and	
�
    reveal	
�
    a	
�
    sense	
�
    of	
�
    intimacy.	
�
    What	
�
    I’m	
�
    attempting	
�
    to	
�
    do	
�
    is	
�
    find	
�
    some	
�
    kind	
�
    of	
�
    suggestive,	
�
    

emotionally true feeling in respect to both of those realities. So that’s the larger project, which 

hopefully	
�
    the	
�
    five	
�
    paintings	
�
    I	
�
    have	
�
    at	
�
    Independent	
�
    address	
�
    in	
�
    different	
�
    ways.

WW: Right, the painting Champagne Life, featuring Kanye West and Kim Kardashian, is sort 

of the pinnacle of our entertainment/advertising moment right now. Why did you want to focus 

on them?

JW: Kim	
�
    Kardashian	
�
    really	
�
    is	
�
    the	
�
    embodiment	
�
    of	
�
    the	
�
    idea	
�
    of	
�
    pure	
�
    exteriority.	
�
    Her	
�
    entire	
�
    life	
�
    

is broadcast by reality TV, and there seems to be no moment that is kept private from public 

consumption.	
�
    The	
�
    pursuit	
�
    of	
�
    physical	
�
    perfection/beauty	
�
    as	
�
    well	
�
    as	
�
    luxury	
�
    consumption	
�
    is	
�
    an	
�
    obsession	
�
    

that is shared by the entire Kardashian clan, and constitutes the lion’s share of content on their TV 

show not to mention the tabloid press. Kanye attempts to have a critical relationship to social issues, 

but	
�
    I	
�
    feel	
�
    his	
�
    message	
�
    is	
�
    largely	
�
    overpowered	
�
    by	
�
    his	
�
    	
�
    identification	
�
    with	
�
    the	
�
    power	
�
    of	
�
    fame.	
�
    Kanye	
�
    

sees	
�
    himself	
�
    as	
�
    a	
�
    rap	
�
    music	
�
    version	
�
    of	
�
    a	
�
    conceptual	
�
    artist.	
�
    I	
�
    find	
�
    that	
�
    interesting.

In the painting I take their image and literally turn it upside down. It is my attempt to control my 

relationship to the imagery. At this point I see myself less as an appropriation artist and more of a 

reclamation artist. We are forced to be consumers of media. Even if you don’t want to be, you’re 

sitting on the subway and it’s there. I consider it to be my right to reclaim that imagery and to try to re-

conceptualize it, to personalize it for my use.

Next	
�
    to	
�
    the	
�
    silkscreen	
�
    repeated	
�
    images	
�
    of	
�
    Kim	
�
    and	
�
    Kanye	
�
    I	
�
    have	
�
    two	
�
    repeated	
�
    Minnie	
�
    Mouse	
�
    hand-­

painted oil paintings. The Minnies are duplicates like the silkscreen panels, but because I am not a 

machine,	
�
    they	
�
    are	
�
    not	
�
    exactly	
�
    the	
�
    same	
�
    and	
�
    reveal	
�
    my	
�
    own	
�
    subjectivity	
�
    through	
�
    those	
�
    differences.	
�
    

Needless to say I have always employed comedy as well as pathos in my selection of the cartoons. 

One can’t take oneself too seriously!

WW: Why Minnie Mouse?

JW: Minnie Mouse is an image that I found on the Internet that is many iterations away from the 

original	
�
    Minnie	
�
    Mouse.	
�
    It	
�
    is	
�
    a	
�
    painting	
�
    of	
�
    a	
�
    cheap	
�
    plastic	
�
    figurine	
�
    of	
�
    Minnie.	
�
    For	
�
    me	
�
    it	
�
    has	
�
    a	
�
    poignancy	
�
    

that I hope entwines the institutional with the personal.

WW: I don’t know if you know this, but Kanye has compared himself to Walt Disney in recent 

interviews.

JW:	
�
    I	
�
    didn’t	
�
    even	
�
    know	
�
    that,	
�
    that	
�
    is	
�
    so	
�
    interesting.	
�
    He’s	
�
    also	
�
    compared	
�
    himself	
�
    to	
�
    God!

WW: And the title of the piece, Champagne Life, how did you come up with that?
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JW: That	
�
    is	
�
    the	
�
    title	
�
    of	
�
    a	
�
    Ne-­Yo	
�
    song	
�
    from	
�
    2010.	
�
    That	
�
    song	
�
    is	
�
    all	
�
    about	
�
    living	
�
    the	
�
    “champagne	
�
    life,”	
�
    

“where	
�
    dreams	
�
    and	
�
    reality	
�
    are	
�
    one	
�
    in	
�
    the	
�
    same.”	
�
    Images	
�
    of	
�
    champagne	
�
    are	
�
    so	
�
    widely	
�
    referenced	
�
    in	
�
    

hip	
�
    hop	
�
    and	
�
    pop	
�
    music	
�
    because	
�
    it’s	
�
    probably	
�
    the	
�
    cheapest	
�
    way	
�
    to	
�
    have	
�
    the	
�
    affect	
�
    of	
�
    luxury.	
�
    You	
�
    don’t	
�
    

have to buy a $500 bottle of champagne, you could buy a $20 bottle and still have the feeling that you 

are living the glamorous lifestyle. And Disneyland, represents the more pedestrian reality of where 

those fantasies land for most people.

WW: Earlier you broke down your practice into two categories, political and celebrity. Do you 

think since you started your practice, our relationship has changed with how we consume and 

process images of each?

JW: There has been a giant change of scale of information and distribution due to the Internet which 

did	
�
    not	
�
    exist	
�
    when	
�
    I	
�
    first	
�
    started	
�
    making	
�
    those	
�
    respective	
�
    series.	
�
    We	
�
    have	
�
    knowledge	
�
    of	
�
    and	
�
    access	
�
    

to massive amounts of information that is beyond our emotional not to mention brain capacity to 

reconcile. On political issues, such as President Obama’s citizenship, or environmental issues such 

as global warming, people choose from a myriad of information sources to establish the truth. To a 

frightening degree, truth has become untethered from any empirical reality, and is just one amongst 

many consumer choices.

When	
�
    I	
�
    first	
�
    started	
�
    making	
�
    my	
�
    work	
�
    I	
�
    was	
�
    more	
�
    interested	
�
    in	
�
    a	
�
    psychoanalytic	
�
    investigation	
�
    into	
�
    the	
�
    

ways	
�
    in	
�
    which	
�
    subjectivity	
�
    is	
�
    inscribed	
�
    and	
�
    defined	
�
    through	
�
    our	
�
    relationship	
�
    to	
�
    the	
�
    media.	
�
    I	
�
    now	
�
    take	
�
    

that as a given and even though the subject matter is essentially the same and the basic strategy of 

making the painting is the same, my focus is more about the vibration of all of that information rippling 

through	
�
    our	
�
    emotions	
�
    and	
�
    brains	
�
    and	
�
    creating	
�
    a	
�
    visual	
�
    aesthetic	
�
    experience	
�
    that	
�
    reflects	
�
    this.

KATY DONOGHUE  |  MARCH 14, 2014
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Julia Wachtel étudia à la School of Visual 
Arts de New York et suivit l’enseignement de 
l’Independent Study Program du Whitney Mu-
seum, mais, pour elle, tout commença peut-
être avec une exposition à laquelle elle ne par-
ticipait pas. Organisée par le critique américain 
Douglas Crimp à l’Artists Space de New York à 
l’automne 1977, l’exposition s’intitulait Pictures 
et rassemblait les œuvres de cinq jeunes artistes 
: Robert Longo, Sherrie Levine, Troy Brauntuch, 
Jack Goldstein et Philip Smith. Le texte qui ac-
compagnait l’exposition !t rapidement !gure 
de manifeste pour une génération pressée d’en 
découdre avec le legs imposant de l’art minimal 
et de l’art conceptuel, pressée, surtout, d’injecter 
dans les œuvres des préoccupations directement 
inspirées par le poids spectaculaire pris par les images dans la vie ordinaire, et par leur complexité latente a"eurant 
sous une apparence quasi publicitaire. “Jamais nous n’avons été à ce point gouvernés par les images. Celles des jour-
naux, des magazines, de la télévision, du cinéma. Notre expérience directe, elle, recule, jusqu’à paraître triviale. Alors 
qu’elles avaient auparavant pour fonction d’interpréter la réalité, il semble qu’elles aient désormais usurpé sa place. 
Il devient donc impératif de comprendre l’image en soi, non pas comme un accès à une réalité perdue, mais plutôt 
comme une structure qui a sa signi!cation propre. Car les images sont caractérisées par un phénomène qui, pour 
être souvent noté, est insu#samment compris : c’est que leur contenu nous échappe, leur sens est extraordinairement 
opaque. L’événement réel et l’événement !ctif, l’anodin et l’horrible, l’ordinaire et l’exotique, le possible et le fantastique 
: tout est confondu dans l’universelle similarité de l’image”, écrit notamment Douglas Crimp dans ce catalogue. 



Les artistes qui prirent part à cette exposition se retrouvèrent d’ailleurs dans la première manifestation d’une galerie 
qui allait s’imposer comme une !gure de proue de l’avant-garde : la Metro Pictures. Fondée par Helene Winer, une 
ancienne directrice de l’Artists Space, et par Janelle Reiring, de la galerie Leo Castelli, son nom renvoyait autant à 
l’industrie cinématographique qu’au texte de Douglas Crimp. Julia Wachtel rejoint, quant à elle, Nature Morte, un 
espace autogéré par les artistes fondé en 1982 par Peter Nagy et Alan Belcher, qui fut, pendant quelques années, le lieu 
de nouvelles propositions artis-
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Au fond, il serait délicat d’interpréter ces toiles de 
manière littérale – comme trop d’œuvres actuelles 
invitent à le faire. Elles ne sont pas des commen-
taires scolaires sur le monde. Que le côté drama-
tique ou le côté comique l’emporte, elles o"rent 
aux images qui les composent – et à leur circula-
tion – une alternative, une échappatoire poétique 
et onirique. Elles se présentent comme de petits 
morceaux de phrases, mais parlent le langage des 
arts visuels, pas celui de la littérature ou du jour-
nalisme. C’est un langage que chacun croit pou-
voir posséder aujourd’hui, mais qui, en vérité, 
demande un apprentissage qui s’apparente à celui 
d’une langue étrangère, avec ses règles, sa gram-
maire et ses !gures de style. Tandis qu’elle fête cette 
année ses 60 ans, Julia Wachtel possède à la per-
fection ce langage : ses peintures, où s’expriment 
aussi d’époustou#antes qualités de coloriste, sont 
comme de grandes fresques qui raconteront notre 
époque aux générations futures, si toutefois elles 
veulent bien apprendre le langage de l’art.
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