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On the occasion of

1% John Giorno’ at the
Palais de Tokyo in Paris —
which was conceived

by Ugo Rondinone as both
aretrospective of his
partner and an artwork —
Andrew Hultkrans talked

to John Giorno about
poetry, art and radicalism
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If he weren’t such a non-conformist, poet,
performer, artist and activist, John Giorno
could be compared to Woody Allen’s Leonard
Zelig — a presence at every flashpoint scene
in the arts from the 1960s to the present.
There he is as the subject of Andy Warhol’s
film Steep (1963); in Tangier with William S.
Burroughs and Brion Gysin as they refine the
cut-up method; in mid-1960s New York with
artist Robert Rauschenberg and synthesizer
ploneer Robert Moog, designing multimedia
‘happenings”. There he is in the mid-1970s at
CBGBs with Patti Smith, Jim Carroll and other
proto-punks who tock inspiration from his
performative approach to poetry; and, in the
1980s, making records on the Bowery with
Burroughs, Laurie Anderson, Lydia Lunch
and other downtown luminaries. Decades
later, he reappears in the video for R.E.M.'s
final single, “We All Go Back to Where We
Belong’ (zo11). And on and on.

Giorno’s partnet, attist Ugo Rondinone,
recently documented thislong journey of
mutual influence and conceptual promiscuity
at the Palais de Tokyo, Patis. A meticulously
curated exhibition of a massive, well-tended
archive, Rondinone’s ‘[ ¥ John Giorno’
is not only alove letter to the poet but
a Wanderkammer of artistic experimentation,
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T zpobe weith Gaceno dntbos edeon T law ool
Baowwzay, whers he cooupies does oo,
ireludive the Legend vy aparensrd kaoowin
== the Bunler, whas: Burougte kwed T2l
Like T e o the comos of 3 vEe, frdwic ek
wab odcatnashians, a chermed newns of 2o
and acHviam, dacadancs mnd spapatiag
peeafoanrne e 2o rnaditeraco, senuakiag nd
calebrity, Atvis spicerdes Wes 3 oampact
ranwithwhite haiv and azeady laugh;

A livirng wepoeitoey of postvar s arvand
radicalin, 2od ore of the racs+paopla
ot ez nsEt,

AHDREW HULTKRAHNSE
Tl e B e praesis o i SE0 R a8 2
Podndzobe Tikpe

JOHH GIORHD
Tgoarnd I hews been paseners for 18 vemms.
Hakrowe syerydanga bowe oy Efe. Iy per-
2 Liwsd i Boslyn Hadghos, Lo sland,
mnd for decadas I Allad wp cacs wirhuony work
=nd d roaes st o dhers tosors irin de e,
Fifryyears lawer, Taosaw the avchdve on
Lo Iland and - peroolaeed o bds o
AH Dt Tl codln Boraee Bk pot
ok zeall Tewes @ wod of =t b Thao, 2nd
T huelypeed mnd Laix b, Iwes jus+ e
yevire: =od the pegenre, Grodrg back 5o yeErs
with Warhol, conkbis fikins suchas Sleep
T woonhd o £ offer suggese viors becanss Fiom
vk afitornaker, T loew snongh o keep
wy wnoavehus howe, Tao oerbodicalhy cossied
this mirmculons display in the galleriz. Hi
desigrers inMaw Yook caleulzeed avery
irchuod e rhonsnds of hicges oo show,
Traarmads the dacisione, hering s o margr
ambives inansalladors aoownd due wookd
thatrever wodsed, The e wswally fevsh
collections of thivgs wou can beeelysss. S0,
b= Ted oy asrhive seared — 11500 scam
of everyrdhing I hawa in prive — and hed
thzn Al ind uphicees adffied oo dhe walls 2nd
the o dn books oo bles: 3 bodk foe each
vaEr fronn 1956 40 2012,
AH W R et S0 s el proctiere, ol

ok e TR st
A bezaonful distoetco of myrd ieoeted
onired, [fasegfes]
AH F R Here o 4 b0 Hfien ok K

W Bolin My Yok in e carly 2050st
I wez e w0 Cobumbia feown 195 600 S8 and,
atberEd s, oy pacers corrnad
AllowEes tosupp ooy oe & apoet, Ther,
attera faw yaacs, I ook w00 commye, iy
fathier sl ok, wou should gerajob? o,
I wiorkad cn W1 Seest. In dosa wears,
Tl Srpmer was ot ke 3 Holhrwood
vraps i of husd g Ao gy i wes & gen-
Hawnzds clwby s, [did dheefowa yeacand
ahalf B, befions thet, Thad friends dowin-
o I larewr At Kapoow in s and 750,
T Wy Chamnberlain in 10651 He bad
justononed dreo e bl dngewlers we aes
rowat e 2 Bowesy, Tn iids, Chaon berlain
thwew me a bivthdagy parety on dhe wop
flooe, Thers ware abou 4o guecs, mnd i
e gverpons inthe at wodd. Thessren
pop A, Ranschanbery — who cans
aanly writh Sreree Paocoormand Lefr bedoes
Tasper Jobms aerived, becanss they
had brokenup - Ilares Curwdretam,

‘I saw how the diffevent pop avtists
weve working and I said
to myself: Why don’t poets do that?’

JOHH CIORH O
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i
Jobn Gierre, Mlen Gireborg
and Whnn Chambsrlain
inCaleutt, dia, Sugust 1971,
rirec

W

phatographer u
2
Bill Bsrkson, Wyrn Chardbarlsin,
dckrGicerem, Frank O Hara,

ard other= st The Cvmdrargle,
Rhind e, Ngu:ffork?gl o

215 6, photographed by Sally
<

rbssrlsin
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2
Jehn Gierre perforning
at the Tkt Bemrﬁt,
Waskington Sqare Mothodist
Chirch, e York, 1974,
phetegraphed
by Giandarico Mantegra

a
Ay Warkel, See p,
1962, filra =6l

Cour
1,2 &= bhn G:’:}Io e chires,
Fhoe Work + 2 Aoy Warked
Mhusearn, Pitesburgh
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John Cage, Frank C°Hara as well == dancers
and mnsicians, Yvonne Fainer and Trisha
Browm, Stewve Reichy every artist pou
could imagine, They carne becanse they
wanted tobe ogether, Ithad nothing

to do with moe, It wasbecause itwas o

early, Four yesrz later, they would never

hawe been together at the smme party
hecanse they becarne so famous, Tentered
that stoall art world when people actually
liked rachother,

AH Thers'ra srorp ebost por aud Warbol
roiny toaw O Hare ravdiny, Thelcwme
naspadeed. Therewas ne wirraphons
o amplifiva fon, and Warhol mrasd to
o werd awids It v e boriny. Whpizi
a2 Borinr? A wd tha st bed @ ekt
ow g poser e

Thatwms aserainal roment, [was poing to

artits” bfts, galleries, openings and parties

every dayin those pears, and I saw how the
different pop artists were working, and how

they allowred newideas to arse, 5o, [zaid o

moyeelft Why don't poets dothat?

AH Awnd por wers ik woend ) ale pot i loe
with Mo Yo Sehod poctrp.

It was more commplivated, Tvms sortof

amernber of the second generation of the

Tew York School m the wery early 1960z,

Thad first read O'Harain 1957, twasnt as

irnportant to roe &= Allen Ginshery’s ‘Howl®

[12 58], bt I s postry ina newr way after

reading hizwork, They were all =0 mean,

though, [Esghs] O*Hara hated Warhol, and
he didn’t ke Burroughs sither, He wasold-
fashioned and heliswed panters should paint
abstract mintings, Warholslkscresned, =0
he wasa cornrmereial artist, and Burroughs
worked with cut-upes, It was shom O*Hara
not liking dada, not. getting it, and refising

1o adrnithe d rmade 3 mistake ..,

AH Yo alar had @ problem with henap
tharthe sap postsin theMay Yore
Sehoolwondd o s to their secmalitpin
thefrpostrp Your Porvornzphic Do
{1084 sezmad po bea responseto the nap
thepwers daweiry arownd the e i
HhefrenE.

In 1963, there were all these pay artists, bt

they didn’t allow gay images in their work,

nior s thelr payness reflected in thedr work
hecauseit wonld have been the ldss of death,

Toncoubdn®tbe 3 gayartist at thatvime, The

abstract painters” art world was homo pho-

bie, 3z we Jmow, Ginsbery®s use of pay imayes
ina wery direct, ordinary way in Howd®
ard Burrougbezuse of pay imayes in Napad

Luexch [1950] ernpowered me asa poet,
Iwmote my first found poem in Iarch

1062 — before I met Warhol the following

Dowernber, At that tiroe, everybody used

the found image, and the influence was

fromn these artists — Ranschenbery, Johns

Warhaol, Jim Rosenouist, Even though Thad

learned aboutdada and farcel Duchamp

inoollege and undsrstond the conespts, that
waznd the influence for me ) itwasseeing
thern do it, Ieontinued nsng found images
in oy workfor 15 pears,

AH Yornerenith Brrrorphs and Hpan
whewthey were fother devebping the
crt-sep moethod. Were por contrib iy
to thefy soperin st
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With Burroughs, it was
fike getting hit with

& baseball bat. Drinking and

taking 4 ot of drugs daily
With Rim fov nine months,
I got truly vadicalized.’

JOHH CIOEHD

D pomibs gt
‘I Rordirers: 1'% kohn Giome,
M5, reollata vewat
PFulzi= de Tokyo, Faris

1
LIEE 154 KILIER
2HE, sTenprine ard srard
onlimen, 1=1m

Cor ey
1 g Rordireors ard
Palsiz da Tokopo, Parizr
2 e arizcard
Blrvire Redh Gallery,
Fariz
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G Twms quite cloes frisnds with both, Tt weas
1095 and [ vmsraalby a Jad, inewes of thees
e, They wers both aronmd 20 years
oldar than roe, I veasdoing fonmd peerns
ard starting towork onsomd corogpeosi-
Homesvaith Gresing and theyliked moy vaork,
It trareforroed oo ife, Enrmonghe polit-
cally mdicalizedne, In the 12505 I had
apported cidl righits, et in the art vaodd
there wasno political Tl rnent I 1085,
Wit h Enrronaghes, it waslike getting it with
abeeeball bat, Sesnghirnona daily besis
and drinbing and takirg alot of doigs daiby

waith huirn for niTe roomd b, T oot toaly radical -

frad, wéhic ot roe off cnaniother path, Bt
T rezvrar sed the coxt-1p roethod ooy waork,
Cre of the prinediplas wath fonnd itneges
1= theat yom dordt tonch, or tranes . the o,
AH Can pow f=D ps abowt the Tapbenings
T e T T

1 I wes indrodweedto the ideaof using
tachmolozny by Enorronghsand Gysim
inagds, Thers wes sorrething callad podas
o —soird poetry — inFrance, It
VEs A TOoVETE Tl that Gysin vies part of and
BEurronghizaken 1sad sovmd inchis waork,
Idid asomd collaboration vith Giysinin
1o, which was presenited later that yaar
at abiermale at the Musfe 97ATt M odarre
inTaris, And then, in 188, Tvworked with
Famsclhentery in e, T, Exparnents In
At ard Tachrology, atdl et Bob oo
thoongh Favschenterg, I wasakeady wvork-
i waithusonamd, =0 T =k Iilocg: 3 wee contdd
o sornet hiteg togather, In the sarhy 1080,
Ikrew Steve Faiih and May HMeubans,

i
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Ttey hadthess splicad tape -loop piacss,
I s=id to royeel: i they can do loops for
thi= durob roossic, whor can®t Ido it formy
woord=? Sy I developed asystarnod Toak e
sonmid eornpositiors, The idea was o taks
a moorn tha size of anaverags gallaoy or
parforraTes space anc fillit wsing differ-
arnt alarperdsod sonnd and light, sghit and
sroell, and whatsrarals: the fove e,
A H Hoaw olid oo e paspesd b thes poctep
FoefbartingE
Iy fanislowedit, Bngt I wms betweenthres
waorlds: the poe iy waord, the rooasic vaorld
and the art vwodd, and ot appreciated
tor mror of thern, 501 shopped doing it, T did
it frorn peds to 1570, and then went
o o s on writing and parforToancs,
A H D20, pow cdnelaped e "Dl -
Than preiect
The first poets ware roorfrisnds Barrooghe,
Ginsten and Cage — who st oertlers
[in B e sz e o] AT read frorn Silapee
[1551] — ard Drire D Frirce, Thers ars
TrEgical Tnorce s inwor e whers awe-
Tythite gets tranaforrred becaes, sren
thongh o dondt koo what yon're doing,
sorretowg its Tnagaly saccesfil, The pm-
jact wassporeorad by the Architectimal
Lazgniz, who gt ot a pressrakass, and
tlenthers was an article inthe Meae Yomk
Tirgeswibare theyprirgad the talephone
rorrker, Thonsards of people called; soom,
it wes moillions, The idea that you could
correct corterd vitha phore roraker amd
achrerties the roarober endsd up craating
a nEvg dial -a-sorrething indastoy,
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AH ERw o ol eicdly aonrss g
Erckenies g PN ey o
Tiberem Fooclofri !

I wras ivdroduced w0 Buddbasm ar

Cobumbia Collegs, butehe oody placs foo

riadiveicn I ke w in Mew Yool was

the Zan Carreron Pad aerne, and oy

g WS ro w0 ders, as s whers

T wasrurordogawey foon. S0, sip oo

106 =2nd Fontaking 12D widh Gysin in de

Horal Chalesa Whenyou haws 2 grod

i, youL bave aenod wip, Bt I realiad

tharwhenywon henra a bad +oip, 0 no e

drgs i s yonr vnind. 5o, did acudons

thireg. T ==t hika the stave of de Buddla
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1
F4i th Harirg, ¥¥ilkiann 5 Burrcug}l :nd
Lk R i e R

1527, frebographad k’.- Smm
Tha Dia . Pooer B b, Tt Cerupe,
157, b cowr
Jde, Gamp.rrmq.t b Fitry r:n..n,
Bricior, Lord o inaresnt
Gernaz P Orridgs of Thedbbirg. n:i-h,, 1'9'-3%
S sk v
Czurksxy
1 Fabr Siveen v 2 Giomes Por iy Syztenea
r 3ty hragr

@0
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inaphowograph =2od, by closing myeyes
ard oo followeing the thongbes — letbng
+he rnind veex, whichis the begindng
of maditaon — ithad 3 werr pecdonnd
affact. T fonnd +hee all of tny pooblens
wezravay, Whenl stareeed thinking, ey
cars back, I reabrad thay, i you could
dother cnLso, yow oold doivineeal s,
By e lae 10e50s, T wias anoonurmerivg loks
of paopla who TZad ot the Tiketan lameas
inIndia Iwessseinga parh S0, insady
157 1L, I maelled voDodia. T weare +0 Dralbd
ard thenup w0 abnorainthe Himalyes,
where Tiomondoy Laaeys ss-write, Mera
woin S hlabeiiggs, 2od Bob Thowman wees
living. Bob i 40 me: "We'rs going 1o =
+the Dralai Tarna voonoerom, wonkd you like
+i0 join =7 This wes o the oider side of
India T=mid, yee. They had a=0n, Gand 2o,
who wasfonr ywears old and a kabyrdaugh-
+2r who was six orthesold. The babyr was
Tz Thowronan, B0, we w0k thislong deirs
= s the Drala Lana e a wesd:, T cams
o zze hirn sreny dany with Mera, Thna
ard Gard sn Thna weas alw=yrs cofing, o
ez would +ake herouesids aod A be
et alove ina oo with the Cabilama
=nd Bob, who talkad in Tibetan, whals
Bobreceived teachings. Itwas worally
wrod erful bedvg with he Dl Lama.
I vz bacl: w0 Alvcra, thento Sarmath
and Bereres. Thoes mantde laen I vere
+0 Derjealivg, whare ImetH H. Tndjoon
Birgeoche, the bewd of dhe Hiingme wadi-
i, Who becarne oy teacher, T happeired
cina Fortisons s when adomen
of the greatest Tibewan Bnas wers liviog
in Dramjealing:, benrivg cowne 2= refilgees
in 1555, Iy fre years — fvom 157 1001575
— wazza pldanmys of grear blessngs
ard wachings. Samse diad mnd all the oiter
Lavzs head +0 owonee ==y becanss of
a M andsr insgeney in Weer Bangal, which
rivad 2 Derjes hrgr davge o, The w0
Karhwnandu, bedioes couming wo Maw ok,
AH T R ek e stz e o
Brequna. #fre Prchokion oy S pnm ol Bena
oo s i ot Foess, o Pon coliey
s oy ol MR i b T
Bniragr o st e b AEM S 0L AW Rt
o e, R Pelioiones o op isesrd
Dfayrbes I ivewitiwsly wnderanood chames.
"Whean you do Buddboss oued itsrkon, yours
tradndng the rind . ¥ wekch vhonghes
arisa, wouL sz them, and you dont+fol-
Lo dezin. o folowireg the dhongles,
theny wardsh, dodng vipeessomi, ed itedon
practics, Ifaditedon is gnod forall aedees
bt praren By foo pooeks mnd weeiees.
o build & rowscla whers youtre abla o
zae the thonghes arisivg mnd work with
+hat. S0, when wonrl v oo madimdng aod
thonugbe= oo, yon benrs the abdbivr oo se
them roee cleahy, and grab dsom.

AH Hon chied pois peeieile Buokolfiass M
Hfiaperm onvon -l mochi s
Troreres Fara 3 an boteered Budd ba resaes.

Burmougte ican iveeresdng ammpls,

bz was roea Budd b, et bis wook was
rads wirthanireuse wndsesmnd ing
of the 2npey raties of the mind - iz
wiholz Lifa wees about dhat Ha oeiginalby
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‘Meditationis good for all artists, but particularly for poets and writers. You build
a mscle wheve you're ableto seethoughts avising and grabthem.

carne 1o it through dmg s and being
ajunkiz, ard trying to realizs the naturs
arnptiness parmeates hiswork, S0, he
lored Buddhists liks moeand Ginsberg,
Ha got tha insids scoop, He Lived
dowrnstars hers in “the Bunker’, Whan
1 carne horoe fromn retreats, he wonld
ask me endless quastions, But he'd sy
[Emipetes Baperonaghe]: *Don teall roe
a Buddhist, Don’™ call e a Beat poet,
Dot call moe argrthing |

By the late 1000s, wa knew Williarn
was going todiz o, in onr own subtls
ways, Ginsberg and I would giva him
meditation instmction hare n Mew Yook
or when we visited hirn in Fareas, Aboat
a year befors he disd, I broug bt it ap,
and Bwrronghs sid to e “Tohn, I'rnoso
tired of watching roor roind? I sure our
training was of sorne benafit to hirn when
he diad,
AH e posd Bl w oo JE ol AZDS

cetiREsr Frpbhe 208 08
I zaw it really sarly and did rot gquite
balizwee it In the beginning it wascalled
“tha gay man’s dissase’, Whenl thought
abot rovy Life from Tomog mEphic Poem®
10 being a part ofthe gay libaration
roeeTrent — whatsver that reant — itwas
acorplete catastrophe, Everthing I had
aspired towas 2 failars, I decided I had to
dosoree thirg, Inthe 10460 and ™05, when
you wers politically active, a ot of it was
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fundraisirg becanss paopls got bustad and
hadendless lawyers’ bills, [ hadalready
spent ten years raisng money for politi-
cal canses, bt Irealized by 1052 that the
only thing people with A1D$ needsd was
moomey for their sxpansss, dirsct halp,
Az already had Giormo Foetry Systamns,
a non-profit fomdation, so insids of
that I startad the 41D 5 Treatrrent Project
Tha Fiorno Poetry Systeins LIS mads
alittle noney =01 and the other posts
gave our royaltizs to the fund, T treatad

it as inthe golden age of prorodscuity
you reads itwith sorebody youwars
atiractad to, and you didn't 2=k their last
narng, [ reachad out throngh a natwork
of frisnds giving grantsto peopls in
troubls — inthe sarly years, everyone was
dying - andmads it personal with a Tog
and affectiom, It wenton for 20 years
until half of the sick posts wers 50 years
ol and bad sutfered 2 stroks or basn
dimgnoeed with cancer, I said to moyse1:
I'mna poet, nota heabthears provider, and
thenit was over,

BH TRarde pos iy afpe o ptodap?
Thea last.50 years — orzven longer — has
bzan the goldan ags of postry, starting
with that stupid thowught aboadt poztry
bamyg boring at the O"Hara reading.,
Poeiry has certainly changsd, bt roors
paople in our culturs are refining
largmage toits highestdagres than aver

=1
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bafors, Tust the way people’s rinds gat
trained by texting and the us= of social
mzdia, A1 of this is being done by rodl-
liore of paopla around the world, and it°s
all poetry, Then you have rap and hip-
hop and other popular forms, The only
things that hawe disd are modsrniso and
Iyrical poatry as formal concspts,

BH Al pow v f me with thar?

1 Wl the sommet disd: give roea break!
It was put ot of it= rnizery, Also, if yon
warit towrits 3 sonret, please do, Cmar
culturs is row creating IoaTy new poetic
forrns, Countlass intarmet blogeers, read
by courndlass people, writa truly great
axarnples of what we usad o call prosa
poaris Asextracrditary technologiss
changs o Drod for the positive ingen-
arations o corne, [ can’timeg ine what
will happarn, But you can’t kil postoy it
kaaps cornirg ,

Awpetrew Hudthroers fro e Ber baw B
Hew Yok, wid He fsthe oy of Foraver

Changes (Bloomsburp, 20030

S 3 R e Dees o e Worfes B O Porlk,
ersd, Fe £5 the subiect o ST% T ke Glarms’,

W el B s pe il ons Bedh o et ol B o 1
i gt rie By Uge Bo maliew e, o £ e Pl ss

ok Fhfe o, Po b5, Frocasoe, Jaagil 10 o |4

T 2 g, Cherime hado Sle b i, S2od B2
Sk fvivak) o Almfae Bech Gollae )y, Paris
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